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Newsletter Date 

Kristine Harner is a senior at 

Brentsville District High 

School. She has been playing 

the violin since the age of four 

with Nadine Moehlenkamp 

and Adrienne Caravan. She also 

plays in her school orchestra 

ensemble, conducted by Mi-

chael Diecchio and has partici-

pated in county, regional, an-

dall-state orchestra events. In 

her free time, Kristine enjoys 

playing volleyball and reading. 

After graduation, she plans to 

major in biology and minor in 

music. 

 

 

Mason Yu began studying piano at 

the age of seven.  At eleven he 

began studying percussion under 

the guidance of David Salisbury  

and continued for five years. He 

went on to play the tuba and the 

alto saxophone throughout mid-

dle and high school. It was not un-

til the fall of 2010 that he began 

to play the clarinet. That same 

year Mason successfully audi-

tioned into the All-County, All-

District, and All-State Band, and 

eventually became the principal 

clarinetist of his school’s wind en-

semble. Now,, under the direction 

of Dr. Zuill Bailey, he has contin-

ued to showcase his progress by 

placing in the 2012 All-County 

and All-District bands as well as the North Central Virginia Senior Regional Or-

chestra. Yu is currently a senior at Gar-Field high school in Woodbridge, Virginia 

and plans to study clarinet performance at Shenandoah Conservatory.  
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Young Artists (con’t) 

     N otewor thy  

Caleb Cook, 17-year-old homeschooled student, began learning the clar-

inet at age 13. During his first two years of playing he was a student of Dr. 

Joshua Krohn; he currently studies with Tracey Paddock of the President’s 

Own Marine Band. He was also a finalist in the PSO’s 2010-2011 season 

Young Artists’ Competition, playing inside the orchestra as well in that 

year and continuing to do so in the 2011-2012 season. Other recent high-

lights have included performing in the Manassas Symphony Orchestra 

and alongside the Manassas Chorale. Other passions include basketball, 

airsoft and – more music 

Swan Lake, the last of the great 19th-

century Russian ballets, is a work of 
emotional intensity, inventive chore-

ography and glorious music, a lyrical 

and moving musical/psychological 

dance drama. Although Swan Lake 
was also the last of the famed Tchai-

kovsky-Petipa-Ivanov ballets, it was 

actually the composer's first ballet 

score. 

The Story:  

Enchanted by sorcerer Von Rothbart, 

Odette, the Swan Queen, assumes her 

human form only between the hours 

of midnight and dawn. It will take the 

pledge of eternal love by a man who 

has forsaken all other women to break 

this spell. Prince Siegfried falls in love 

with Odette, but is tricked into pro-

posing marriage to Von Rothbart's 

daughter, Odile. Although his betrayal 

seals the Swan Queen's fate, she for-

gives him. The lovers triumph over the 

evil magician by throwing themselves 

into the lake — their self-sacrificing 

love frees the Swan Maidens from the 

curse and destroys Von Rothbart's 

power forever. 

 

Later versions of the ballet have had 

alternative endings: some are happy, 

with the lovers reunited on this earth; 

others leave a prince grieving for his 

lost Swan Queen. The first perfor-

mance of Swan Lake took place in 

Moscow in 1877, and it was a dismal 

failure. The staging was done by an 

uninspired choreographer whose work 

was dull and routine. The conductor 

didn't like the music, and the ballerina 

who was to play Odette had declared 

that the score was too difficult to 

dance to, so she felt free to insert her 

favorite music and choreography from 

other ballets. Swan Lake was soon 

dropped from the repertory, and 

Tchaikovsky, who blamed his music for 

the failure, would not write for the 

ballet for another 12 years. When he 

resumed, it was to compose the scores 

for The Sleeping Beauty (1890) and 

The Nutcracker. 
Tschaikovsky died in 1893. He was by 

then a respected composer whose 

achievements were hailed around the 

world. He had also done more than 

any other composer to elevate the 

quality of ballet music in the 19th cen-

tury, making it the equal partner of 

the choreography. For a special me-

morial service honoring him, the di-

rector of the Imperial Theatre and 

Marius Petipa (1822-1910), who knew 

just how wonderful the Swan Lake 
score really was, wanted to revive the 

ballet in a new production. Petipa fell 

ill, and his assistant, Lev Ivanov  was 

given the task of choreographing "The 

Flight of Swans," the lakeside scene in 

which Prince Siegfried first encounters 

Odette. Czar Nicholas II was so im-

pressed that he ordered the entire 

four-act ballet to be produced, speci-

fying that Ivanov's choreography was 

to be kept for Act II and an added Act 

IV. Petipa would stage Acts I and III, 

set at the prince's court. The new 

A Look at The Ballet Swan Lake (New York City Ballet Article) 
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Hanna Rodriguez, who represents 

the Players’ Committee on the 

Board of Directors, is an attorney 

practicing with Walker-Jones , PC 

in Warrenton. She was born in Ar-

lington, graduated from Pensacola 

Christian College and the Regent 

University School of Law, and was 

admitted to the Bar in 2002. Her 

practice areas are probate and es-

tate planning. 

Hanna is unmarried and has no 

children. She enjoys sopending 

time with her family: her mom, 

four siblings three nieces and 

four nephews. Hanna says, “ I 

have made it my mission to show 

them important historic sites in 

Virginia.  To date we have visited 

Mount Vernon, Stratford Hall, 

Wakefield, Colonial Williams-

burg, Shirley Plantation and 

Berkeley Plantation.  I enjoy 

reading books about understand-

ing people – books about birth 

order or about understanding the 

criminal mind intrigue me I also 

have a weakness for Sudoku and 

crossword puzzles.  “ 
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Getting to Know the Board Members: Hanna Rodriguez 

Swan Lake premiered on January 27, 

1895. It was evident that the ballet had 

been choreographed by two people 

with different ideas about dance, but 

this did nothing to detract from the 

ballet's beauty and magic. 

 

Ivanov, who believed that ballet should 

be the "blossoming of music," used his 

interpretation of Tchaikovsky's score to 

extend the dramatic potential of the 

academic style. He created inspired 

lyrical dances filled with emotion for 

the Swan Queen and the corps of Swan 

Maidens. He gave Odette fluttering 

winglike arm and hand movements, 

tremulous foot beats, and preening 

gestures — she was truly a woman 

trapped in the body of a bird. He used 

the ballerina's arching arabesques to 

convey the yearning love of the Swan 

Queen for the prince. Ivanov's two 

lakeside scenes have a dramatic inten-

sity and magical grace that links them 

to the ballets blancs of the Romantic 

era (La Sylphide and Giselle, for exam-

ple), but his corps, rather than being a 

static backdrop, is an active and ani-

mated ensemble that interacts with 

the soloists. 

 

Petipa's acts, set in the real world of a 

royal court, contrast sharply with the 

emotional poetic passages for the 

swans. Here the choreography follows 

the standard formula for Russian bal-

lets of the late 19th century. The story 

is told through alternating scenes of 

mime and dancing, and the choreogra-

phy includes technically brilliant solos, 

duets, trios, national dances (Spanish, 

Hungarian, Neapolitan and Polish) and 

divertissements. 

 

The first Swan Queen was Pierina 

Legnani (1863-1923), an Italian prima 

ballerina assoluta (a title awarded in 

Russia only to the very best ballerinas). 

She had made her Russian debut two 

years earlier, amazing the audience 

with a technical feat they had never 

seen before: Legnani was the first bal-

lerina to execute a series of 32 consec-

utive fouettés. She had amazing 

strength and could remain steadily in 

one place on one leg while performing 

these whipped turns. Petipa knew a 

crowd-pleaser when he saw one, so he 

inserted the 32 fouettés into the third 

act "Black Swan" pas de deux in which 

the prince, thinking that Odile is 

Odette, proclaims his love for the evil 

imposter. 

 

The dual role of Odette-Odile is con-

sidered one of the most challenging in 

the ballerina's repertory, not only be-

cause of its technical difficulty but be-

cause the dancer must, in alternate 

acts, display both purity and evil with 

equal skill. Among the great ballerinas 

who have interpreted the role of the 

Swan Queen are Anna Pavlova, Maya 

Plisetskaya, Margot Fonteyn, Maria 

Tallchief, Natalia Makarova, Cynthia 

Gregory, Darci Kistler, and Kyra Nich-

ols. 

Recent uses of the ballet include Mat-

thew Bourne’s all-male  version, fea-

tured in the play and movie Billy Eliot, 
and last year’s hit movie Black Swan.  
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right knee. The hands move 
freely without having to carry 
any of the instrument's weight. 
The player plucks the string 
using a metallic pick or plec-
trum called a mizraab. The 
thumb stays anchored on the 
top of the fretboard just above 
the main gourd. Generally only 
the index and middle fingers 
are used for fingering although 
a few players occasionally use 
the third. A specialized tech-
nique called "meand" involves 
pulling the main melody string 
down over the bottom portion 
of the sitar's curved frets, with 
which the sitarist can achieve a 
7 semitone range of microtonal 
notes (it should be noted, how-
ever, that because of the sitar's 
movable frets, sometimes a fret 
may be set to a microtone al-
ready, and no bending would 
be required).  

What on Earth is a Sitar? 

The sitar is a plucked stringed in-
strument predominantly used in 
Hindustani classical music,, dating 
from the Middle Ages.  It derives 
its resonance from sympathetic 
strings, a long hollow neck and a 
gourd resonating chamber. 

Used throughout the Indian sub-
continent, particularly in India, Pa-
kistan, and Bangladesh, the sitar 
became known in the western 
world through the work of Pandit 
Ravi Shankar beginning in the late 
1950s and early The sitar was used 
by The Beatles in their composi-
tions, namely "Norwegian Wood 
(This Bird Has Flown)" and "Within 
You Without You". George Harri-
son took lessons from  Shankar and 
Shambhu Das..  Shortly after, The 
Rolling Stones used a sitar in "Paint 
It, Black" and a brief fad began for 
using the instrument in pop songs. 

The instrument is balanced be-
tween the player's left foot and 

 

Swan Lake, Natalia Makarova 
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